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In Diary of an Artist Kerri Kerley’s paintings offer a visual diary
of daily life. They represent moments, and memory over time,
exploring a world the artist finds fascinating and bewildering.

Water is a recurring theme in this latest exhibition. A place of mystery
and magic, with kaleidoscope of colours and reflections of trees and sky.
Describing her connection to the water in Diary of an Artist, Kerri explains
“I am fortunately spoilt for choice with so many beautiful rivers and creeks
where we live, they are a reminder of my childhood and take me back to
when I would spend hours searching for tadpoles, watching and waiting for
them to turn into frogs and watching dragonfly skipping across the water.”

For Kerri, a painting is more successful when there is an established
relationship or connection with the subject. “There is an unexplained
exchange of energy that somehow translates onto the canvas, enabling
me to think in colour, form, composition and light, coming together to
communicate the feeling of being immersed in the landscape.”
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Kerri Kerley, Down by the River, 2026, oil on canvas, 90 x 120 cm, unframed, $4,500



“Along a she-oak lined river in the old gold mining town of
Sofala, 1s one of the prettiest spots. I love the sounds of the
trees and birds. The colours sparkle on a sunny day. The water

appears to have an almost stained-glass appearance. The

colours are vivid and luminous when the weather 1s warm.
This is one of the largest paintings I have done.”

Kerri Kerley
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Kerri Kerley, View Over Windamere, 2026, Oil on timber panel, 43.5 x 53.5 cm, Australian oak frame, $1,700



View Over Windamere

“I remember seeing this body of water for the first
time when we moved toRylstone and being blown
away by the sheer vastness of it. On some days,

probably most, the water is so still, it is a perfect

marror reflection of the land and sky, on this day it

was just like that. I truly now understand the term

‘Big Sky Country’ after moving out here and when
it 15 reflected in the water, it is truly special.”

Kerri Kerley




Kerri Kerley, Along the Turon, 2026, QOil on timber panel, 43.5 x 53.5 cm, Australian oak frame, $1,700
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Kerri Kerley, Bedroom View, 2026, Oil on timber panel, 43.5 x 53.5 cm, Australian oak frame, $1,700
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Bedroom View

“This is a painting of a town we stayed at called
1770 (Seventeen Seventy) in far north Queensland,
it was a beautiful warm evening where we laid on
the bed and watched the sunset over the ocean. It
15 one of the only places on the east coast that you
can watch the sun set directly over the ocean. T he
butlding was made _from logs, it had glass sliding
doors that opened out to the balcony and windows
that were simple awnings and a mosquito net over
the bed. It 1s named 1770 (Seventeen Seventy)
because 1t was the year Captain James Cook made
his second landing in Australia.”™

Kerri Kerley




Kerri Kerley, The Riverbend, 2026, Oil on timber panel, 53.5 x 43.5 cm, Australian oak frame, $1,700
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Kerri Kerley, Last Light Over Windamere, 2026, Oil on timber panel, 53.5 x 43.5 cm, Australian oak frame, $1,700






Kerri Kerley, Bellevue, 2026, Qil on timber panel, 35 x 44 cm, Australian oak frame, $1,100



Bellevue

“Bellevue, French for “beautiful view™ s our
home in Rylstone and is the original name given
to the house by the Hawkins family. Built in
1920 and before they had electricity. A simple
cottage that has become dear to us as we have

discovered its history while we’ve been restoring
itt. We grow our own vegies and have planted lots
of flowers and trees. You will see the original
Jence in the painting which s made with the
disused augers from the mines.”

Kerri Kerley




Kerri Kerley, Mums Garden, 2026, Oil on timber panel, 44 x 35 cm, Australian oak frame, $1,100









